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The Artist’s
Artist

Robert Rauschenberg was enormously influential  
among artists of his own and subsequent generations. 

With his first posthumous museum retrospective  
currently at Tate Modern in London, six artists explain 

how the American pioneer affected them.

A Rauschenberg
Symposium

participants:

Mary Reid Kelley

Jessica Stockholder

Matt Saunders

Rochelle Feinstein

Sara Greenberger 
Rafferty

Gedi Sibony

Robert Rauschenberg: 
Monogram, 1955–59 , oil, 
paper, fabric, rubber tire, 
taxidermy Angora goat, 
and mixed mediums on 
wood platform on four 
casters, 42 by 63¼ by  
64½ inches. Moderna 
Museet, Stockholm. 
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playing cards (spade suit only), sparkplugs, hawk, photograph 
of earth, shipping terminal, repeated human figures, motor-
cycle, camper, diagrams, tent, and the words (uppercase) 
squall, aether, bond, ark, onshore. 

2. Exemplary Robert Rauschenberg:
Passport, 1967, from the portfolio “Ten from Leo Castelli.”
Silkscreen ink on five rotating plexiglass discs, 20 inches in
diameter. Printed in CMYK.
Printed images include: mechanical things that move (cars, 
fans), birds; round things. 

3. Citizen Robert Rauschenberg:
Panel: “Residual Rights for the Visual Artist—
Are They Desirable?” 
Monday, Oct. 28, 1974. 
New York University, Loeb Student Center, New York.
Panelists: Paula Cooper, gallery owner; Lawrence
Fleischman, director, Kennedy Gallery; Robert Scull, 
collector; and Ron Gorchov, Nathaniel Katz, Jacob Landau, 
Peter Max, and Robert Rauschenberg, artists. 

I was a fan of Rauschenberg’s from the time I first 
became aware, age twelve, that such a thing as a “living 
artist” existed. Painting wasn’t my default move, it was my 
choice; I guess I liked its problems. Rauschenberg’s work 
stood as a model for engagement with event, with mate-
rial, with life and lives, through uncensored art-making. I 
attended this panel. Everyone argued with everyone, on the 
stage, from the audience. The issue at hand: artist resale 
and royalty rights, for which Rauschenberg was perhaps 
the key advocate. The discussion went on for a long time. 
When it ended, I found myself caught in an aisle, smashed 
chest-to-chest against Rauschenberg, who wore the softest 

ROCHELLE FEINSTEIN 
Selected Robert Rauschenberg:

*“ I have quoted myself too often about this, but I always 
wanted my works—whatever happened in the studio— 
to look more like what was going on outside the window.” 

Interview with Paul Taylor, Interview magazine, 
December 1990. 

“You begin with the possibilities of the materials and then 
you let them do what they can do, so the artist is really 
almost a bystander while he’s working.” 

Quoted in Emile De Antonio and Mitch Tuchman,  
Painters Painting: A Candid History of the Modern Art Scene, 

1940–1970, New York Abbeville Press, 1984, p. 92.

“. . . whatever I’ve used and whatever I’ve done, the method 
was always closer to a collaboration with materials than  
to any kind of conscious manipulation and control.” 

Ibid, p. 204.  

Condensed Robert Rauschenberg: 

I always wanted my works in the studio to look more like what 
was going on outside the window, so the artist is really almost a 
bystander, the method was always closer to a collaboration with 
materials than to any kind of conscious manipulation and control. 

**1. Exemplary Robert Rauschenberg:
Revolver, 1967, I, II, III, IV, V, VI. 
Silkscreen ink on five rotating plexiglass discs, metal base, 
electric motors, and control box, 78 by 77 by 24½ inches. 
Printed in RYB.
Printed images include: transducer, hand, dance performance, 

Rochelle Feinstein: 
Hotspots, 2003–16, 
twelve acrylic-on-
canvas paintings, 
each 42 inches 
square, with acrylic-
on-wood dots, 
each 6 inches in 
diameter. Courtesy 
On Stellar Rays, 
New York. Photo 
Kirsten Kilponen.

mink jacket ever. He asked me, “Do you know where I can  
take a leak?” and I pointed him in the right direction.  

I treasure this encounter because, as staggering as his 
achievements were, he remained connected to terra firma, 
uniquely and fabulously human. 

*Italic excerpts are reconfigured into the “condensed” statement.
**I selected these works from 1967 because, individually and together, they 
address our agency. 




